Interval

Interval set by the skiffle band.

1. Strung Out Dolly

2.The Ballad of Calista and Teddy
3. Give It Up Baby

ACT TWO

Scene 1

g-l- a\r'l'

Charlie Clench’s house, opposite Harry Dangle’s offices.
The trading sign reads: SCRAP METALS or CHARLIE
CLENCH SCRAP METAL. Opposite is an office sign saying
DANGLE, BERRY and BUSH (Attorneys at Law.) Alan
arrives, determined. He takes out a knife.

ALAN. Destiny. Destiny. Destiny. What is destiny? If you're a bus,
your destiny is the bus station. And if you talk to buses, as I do,
they tell you that their destiny is writ deep in their bus-y souls, it
is inescapable, it is the timetable. Buses laugh at love. Ha, ha, ha!

Love is fluff. Very fluffy fluff. Destiny is steel. (Enter Harry Dangle.)
DANGLE. Orlando?! What are you doing here?

ALAN. My honour has been fiddled with. I said I would return
and take my revenge — et voila! (He shows the knife.)

DANGLE. Where did you get that knife?

ALAN. Woolworth’s.

DANGLE. Put it away boy. We, the educated classes, have our
own weapons; the law; contract; and my particular specialism —

sesquipedalia verbis.
ALAN. Words?

DANGLE. Not just words, words a foot and a half long.
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ALAN. If sesquipedalia verbis fails, if Charlie refuses to allow me to
marry Pauline, tell him he will have this to deal with. (He holds the
knife out. Alan exits. Charlie opens bis front door.)

CHARLIE. What?

DANGLE. Have the impediments before Alan’s marriage to
Pauline been removed as I demanded?

CHARLIE. No. And it ain’t my fault. I thought Roscoe was dead.
(During Dangle’s next speech, Charlie tries to interrupt but fails.)
DANGLE. Your precocious contract with Roscoe was initiated in
order to facilitate a relationship of mutual expediency and as such is
antithetical to the Judeo-Christian and common-law conception of
marriage. The contract’s legality is at best ephemeral and in resur-
recting it, following Roscoe Crabbe’s own miraculous resurrection,

is a classic exemplar of Breach of Promise. Post hoc ergo propter hoc.
CHARLIE. What you trying to say?

and exits.)

DANGLE. Youre up shit creek without a paddle! (Dangle turns E V‘q

; =o€ and thats that.
d T'll give you some Latin for a change. Que sera sera! (Exit Dangle.
i turns to go back indoors. Enter Alan.) Bugger me, it's Errol Flyh!
it true?

N\Yeah, it is true, yeah. What?

wee to marry Roscoe Crabbe?
CHARLIE. Tha¥\yight. Wait here, I'll get yo
(Alan draws the knife, Wepously, @ little embarragld by its reality.)
ALAN. Do not torment
tions, | am dangerous, unpre
CHARLIE. Where did you get
ALAN. Woolworth’s.

sunshine?

ALAN. Don't push me! lunges towards Charlie,
Charlie parries the knifeffearing arm, they are NG clench with Charlie
holding the knife armfharlie falls on to bis back.
of Alan, who placgthe knife against Charlie’s neck.
RACHEL. ?

ALAN. Doft come any nearer, Roscoe! 1 will, I can!
RACHEL/ Where did you ger that knife?
ALAN.AWoolworth's! (She takes out a flick knife and flicks
It’s cofl, it's gangland, it’s the real thing. She walks up to Alan and
placed the point of the knife under bis chin.)
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