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Dear Educator,  

 

Thank you for using Cape Fear Regional Theatre as an entertaining educational 

opportunity for your students!  The following guide contains information about 

William Shakespeare’s Henry V.  Within the guide you will find both information 

about the play itself and activities to help you facilitate learning in your class-

room.  It is my goal to provide you with the material and resources you need to 

easily tailor this guide to meet the needs of your classroom.   

 

On page 26 you will find contact information for our Department of Education.  

Please give us your thoughts on how we can improve and better help you help your 

students.   

 

We hope you and your students enjoy Henry V, and enjoy engaging in higher levels 

of learning.  Until next time, I wish you glorious teachable moments and eager 

learners.   

 

 

Sincerely,  

 

 

Molly Malone 

Director of Education and Outreach 
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Jeremy Fiebig & Tom Quaintance 

 Chorus— The Chorus is an actor who guides us through the 

 play. 

 Governor— Governor holds the city of Harfleur for the King of France against King  

 Henry’s siege prior to the battle of Agincourt. 

 Herald— Of the English Army 

Montgomery Sutton* 

 King Henry V— the young King of England. He is a great speechmaker, 

 able to rouse his audience to great enthusiasm, and he uses this skill well, 

 needing little excuse to deliver an oration. He is pious, and believes God to 

 be on his side. He is afraid all the same that his father’s usurpation of the throne (see 

 Richard II) will play against him even though he has tried to atone for that crime. He is 

 rarely alone, and thus allowed little time for introspection; almost everything he says is 

 for public consumption. He is very charming, however, and earns extraordinary loyalty 

 from his men. 

Cerina Johnson 

 Gloucester— Humphrey, Duke of Gloucester, is King Henry’s brother. He is 

 a capable military leader and strongly supports his brother in his endeavors 

 in France. 

Matthew Overturf 

 Exeter— The Duke of Exeter is King Henry’s uncle and one of his chief sup

 porters and closest advisors. The King tends to call on him when something 

 needs doing, whether it is opening a gift or arresting traitors. A man eager 

 for war, who helps to convince Henry to attack France, he is sent as am-

 bassador to the French court. A defiant and unbending man, he is utterly loyal. Given the 

 command of Harfleur after Henry captures it, he nevertheless follows the army and is 

 present at Agincourt, and later at the peace negotiations with the French. 

Jeremiah Packer 

 York— The Duke of York is the King’s cousin. He is a good soldier; he is 

 thirsty for glory on the front of the English army at Agincourt. 

 Grey— Sir Thomas Grey is a traitor against King Henry, hired by the 

 French to murder the King with the help of Cambridge and Scroop. 

 

Actors and Characters 
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Jacob Barton 

 Salisbury— The Earl of Salisbury is one of King Henry’s noblemen who is 

 in charge of one section of the English army. He is well-aware of how dan-

 gerous the English position is. 

 Scroop— Henry, Lord Scroop of Masham is a traitor against King Henry, hired by the 

 French to murder the King with the help of Cambridge and Grey. He has been one of 

 Henry’s closest and most trusted friends, making his betrayal particularly painful for the 

 King. 

Ja’Maul Johnson 

 Westmoreland— The Earl of Westmoreland is one of King Henry’s noble

 men who helps to incite him to war against France. He despises traitors. 

Josh Innerst 

 Canterbury— The Archbishop of Canterbury incites King Henry to war 

 against France, mostly to get the Church out of having to lose most of its 

 revenue. He is pleased by the change in Henry since he became King. 

 Dauphin— The Dauphin is the son of King Charles of France and heir to 

 the throne (Dauphin). He is a headstrong, impulsive young man who dis

 regards King Henry entirely. He adores his horse, and he is vaingloriously overconfident 

 about the French chances. 

 Williams— Michael Williams is a soldier in the English army; he is a friend of Bates. Ra-

 ther cynical,  he does not put much faith in propaganda, and he admits to having no idea 

 whether King Henry is in the right in waging his war. He has a keen appreciation for the 

 effects of war on the soldiers, and thinks that the King bears some responsibility for what 

 happens to them. 

 

Michael Carney 

 Ely— The Bishop of Ely is worried that the Church will lose most of its rev-

 enue, and he works with  the Archbishop of Canterbury to avoid this by 

 convincing Henry to go to war against France. He is rather impressed by 

 the King, especially compared to how he acted when heir to the throne (as 

 seen in both parts of Shakespeare’s Henry IV for details). 

 Fluellen— Captain Fluellen is a Welsh officer in the English army who is obsessed with 

 military history and deeply proud of his nationality. A bookworm and a know-it-all, he is 

 not shy about offering his opinions on how war should be conducted, and he only re-

 spects soldiers whom he considers to have a good enough knowledge of Antiquity’s rule 

 for warfare. He worships King Henry and is very proud of the monarch’s links to Wales. 

 Constable— The Constable of France (Charles Delabret) is a high-ranking French noble-

 man, one of the more cautious of the French war leaders. He listens carefully to the am-

 bassadors’ reports about King Henry; however, he is unprepared to find the rest of the 

 English army as powerful and warlike. Reassured by the fact that the English are few in 
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 number and starving, he is supremely confident of victory at Agincourt. He considers the 

 Dauphin foppish and full of himself, and is an honorable man somewhat disappointed at 

 how small a task they have. 

John Doerner 

 Erpingham— Sir Thomas Erpingham is an old, white-haired soldier in the 

 English army. He is well-respected by his fellow men. 

 King of France (Charles, VI)— Charles VI is the King of France. Somewhat 

 timid, he is brought to a great deal of trouble by his son the Dauphin. Ra-

 ther than lead his armies himself, he sends his noblemen to do so for him. He knows too 

 well what has happened to the French in the past, and is more cautious than either his 

 headstrong son or most of his commanders. He is capable of being roused, however, par-

 ticularly by the pressure of his followers. 

Greta Zandstra 

 Gower— Captain Gower is an officer in the English army who is friendly 

 with Fluellen. He sees through Pistol much more quickly than most others 

 and has no respect for him whatsoever. He is a man of great common 

 sense who keeps the peace between the Welsh, Irish, and Scottish  

 officers. 

 Cambridge— Richard, Earl of Cambridge, is a traitor against King Henry, hired by the 

 French to murder the King with the help of Grey and Scroop. He has intended for some 

 time to kill Henry; by his own admission, the French bribery merely hastened him 

 along.  He does not attempt to defend himself. He is a slick actor, though he overdoes 

 his praise of Henry a little. 

 Queen of France (Isabel)— Queen Isabel is Charles of France’s wife. She is flirtatious and 

 flattering towards the English when they meet, softening the tone of the meeting greatly 

 and making it more welcoming for them. 

Michael Pennink 

 Bates— John Bates is a soldier in the English army who rather wishes he 

 wasn’t in France. He is a down-to-earth sort. Though he admits it is his 

 duty to follow the King, he does not look forwards to the battle, being 

 certain that far too many men will die. 

Eric Hoisington 

 Nym— Nym is a corporal in the army. He had been engaged to Hostess 

 Quickly, and is downcast and angered that she married Pistol instead. He 

 admires the King even though he blames him for their Falstaff’s death. 

 He is a lamentable failure as a soldier, as he prefers robbing and keeping 

 away from the fight. 

 Orleans— Duke of Orleance (Orléans) is a French nobleman and war leader who thinks 

 better of the Dauphin than most. He disdains the English, and he is supremely confident 

 of victory over them. 
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Denver McCullough 

 Bardolph— Bardolph knew King Henry when he was younger and one of 

 Falstaff’s companions. He is now a soldier in the English army. He is the 

 same character as the Bardolph of Henry IV, Part Two. Noticeable for his 

 huge red nose and his pockmarked face, he is a coward and a rogue. His 

 main concern in France is looting. 

 Duke of Bourbon— a French nobleman and war leader. 

Robyne Parrish* 

 Pistol— the same character as the Pistol of Henry IV, Part Two, formerly 

 one of Falstaff’s companions and now a soldier in Henry’s army, with the 

 rank of Ancient (Ensign). A great braggart, he talks in a mix of quota-

 tions from plays, foreign languages, and excessive, over-the-top oaths, 

 all designed to impress his listeners with his bravery, manliness, and ex-

 perience. He is quick-tempered, quick to insult, and quick to pull his sword, though not 

 necessarily willing to fight, and he is a hater of the Welsh. He does have friends,  

 however, and he has a great fondness for the King despite everything. 

 Alice— Katharine’s lady-in-waiting. 

Patrick Poole 

 Montjoy— the Herald (Ambassador) of the French King; his word can be 

 considered that of the King himself. He likes King Henry well enough, but 

 does not think he stands any chance against the French. 

 Hostess— the same as Mistress Quickly of Henry IV, Part Two. Despite 

 having become engaged to Nym, she has recently married Pistol. 

Wallis Quaintance 

 Katharine— the daughter of Charles VI of France. She is aware from the 

 start of the war that she is likely to be married off to Henry in any 

 peace treaty, and she starts to learn English as soon as she can. A de-

 mure girl, she is shocked by how gross and vile English sounds, but is 

 still a quick learner. 

Rosemary Richards 

 Boy— young but quick of wit. He observes and learns much from Bar-

 dolph, Nym, and Pistol. 

Tyler Pow 

 Musician 

 French Soldier— French Soldier (Monsieur le Fer) is captured by Pistol on 

 the battlefield. He is easily panicked and fears the threat of death. 

 

*Appearing courtesy of Actor’s Equity Association, the Union of Professional Actors and Stage 

Managers in the United States. 
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Synopsis 

T he play opens with a speech from the Chorus, in which the audience 

are asked to imagine that they can see King Henry V’s court, the fields 

of Agincourt and the armies that fought there. For, while the theatre is an ‘unworthy 

scaffold to bring forth/ So great an object’ (Prologue, 10-11), the audience are asked to 

‘piece out our imperfections with your thoughts’ (Prologue 23). The opening scenes of 

the play focus upon Henry’s desire to claim the throne of France. He discusses the pos-

sibility of going to war with the French to assert his claim when the French Ambassador 

arrives and offers Henry ‘a tun of treasure’ (I.ii.255) if he retracts his claims for the 

Dukedoms of France. The treasure he offers turns out to be tennis balls, mocking the 

King for his misspent youth. Angered by the joke, Henry promises that a thousand 

more will weep at the trick ‘than did laugh at it’ (297).  

 

In Eastcheap, the king’s old haunt, we learn that Falstaff is dying, heartbroken at Hen-

ry’s rejection of him. He dies just as the Eastcheap occupants Nym, Bardolph, and Pis-

tol prepare to join the English armies in France. At the port in Southampton, King Hen-

ry is alerted to a plot to kill him. The plot has been hatched by Richard, Earl of Cam-

bridge, Henry, Lord Scroop of Masham, and Sir Thomas Grey, knight of Northumber-

land, who have been bribed by the French to betray their king. Henry is forced to exe-

cute his former friends on the grounds of treason.  

 

The play moves to France where we see King Charles discussing Henry’s invasion. He 

orders his troops to prepare and warns them not to underestimate Henry. A messenger 

arrives with a genealogy showing Henry to be the rightful heir to French throne and a 

message warning the King that if he does not recognise Henry’s claim to the throne, 

Henry’s armies will attack.  

 

Henry and his armies lay siege to Harfleur and in one of the most famous speeches of 

the play, he orders his troops into the breach of the town’s defences: ‘Once more unto 

the breach, dear friends, once more’ (III.i.1-34). All the soldiers surge forward except 
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Nym, Bardolph, and Pistol who, fearing for their lives, hang back. They are beaten for 

their cowardice and forced to re-join the assault. Henry promises a brutal attack upon 

the city, in which ‘The blind and bloody soldier’ will ‘Defile the locks of your shrill-

shrieking daughters’ and innocent infants will be ‘spitted upon pikes’ (III.iii.34;35;38), 

unless the French surrender Harfleur. The French agree to Henry’s terms, as the Dau-

phin does not have the troops to send reinforcements.  

 

As the action shifts briefly from the fighting, we see Katharine, the French King’s 

daughter, learning English with her gentlewoman Alice. The play then returns to mili-

tary matters, as the French King learns that Henry’s army is advancing quickly through 

France. Still confident of victory over Henry’s ‘sick and famished’ army (III.v.57), the 

French discuss how they will ransom Henry when he capitulates to their demands.  

 

On the eve of the Battle of Agincourt, Henry disguises himself and walks amongst his 

troops. He tries to encourage them, but is shocked by the low morale of his soldiers. 

Particularly angered by the attitude of one Williams, he challenges him to a duel. They 

exchange gloves and agree to wear them so that they will recognize each other the 

next day.  

 

The day of the battle arrives and Henry gives his famous St. Crispin’s Day speech to his 

troops (IV.iii.18-67). He says he is glad for their small number because it means that 

their success will seem even more glorious. After a long battle, the French ask to gath-

er up their dead and acknowledge their defeat. Having suffered great losses, 10,000 

men to England’s mere 25, the French agree that Henry has won.  

 

In Act Five, Henry returns to England and the celebration of his victory is likened to a 

Roman Triumph. Henry meets with King Charles of France and the two try broker 

peace. Whilst Charles exits to deliberate, Henry woos his daughter Katharine and asks 

her to be his wife. She agrees if her father will consent. Charles agrees to the union 

and declares that Henry is the heir to the French throne. The play ends as it began, 

with the Chorus addressing the audience, this time ominously stating that that Henry’s 

son, Henry VI, will lose what his father won in France and have a reign plagued by civil 

war.  

Pulled from Shakespeare’s Globe: Globe Education 

Visit this educational resource for more information. 

http://www.shakespearesglobe.com/uploads/files/2015/02/1313_henry_v_synopsis1.pdf
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While some would love to believe that 

Shakespeare wrote all of Henry V using only his 

knowledge of history and pure genius, he had 

quite a bit of help from a book.   

Holinshed’s Chronicles of England, Scotland, and 

Ireland were a main source of historical 

information for Shakespeare, to the point that a 

few scenes are pulled almost word for word from 

the book- including the scene where King Henry 

V asks the Archbishop of Canterbury, “May I 

with right and conscience make this claim?”  

While Shakespeare did create Henry’s “Band of 

Brothers” speech entirely on his own, you can 

find his inspiration for the moment in the 

Holinshed Chronicles.   

 

Check out PBS Learning Media and the PBS 

television series Shakespeare Uncovered  for 

more on this topic. 

INSPIRATION 

The first time I saw Henry V was the Kenneth Branagh (Professor Gilderoy Lockhart in the Harry Potter 

movies) film almost 30 years ago. That film managed what 8 1/2 years of high school and college history 

and English classes somehow failed to do. It made me feel connected to history, and by extension 

humanity.  

I don’t think I can adequately describe the impact this had on me. That a play about an English king who 

lived in 14 something, written by Shakespeare in 15 something, could show me that people are just people 

was astounding. That we haven’t much changed in 600+ years, and that it doesn’t matter if you are a king 

or a commoner, we all have the same hopes, dreams, griefs and fears. Branagh’s final scene, wooing the 

French Princess Emma Thompson (Professor Sybil Trelawney in HP) reminded me of my early fumblings 

with women. One of the great joys in this rehearsal process has been to watch college freshman Zane, the 

assistant director, laugh and squirm at Monty stumble through the scene with Wallis. “That is just like me 

with girls!”  

It is also a play about war. That did not mean much to me in 1989 in Minneapolis. Back then the speech 

Henry gives his men on the eve of the battle of Agincourt was great fodder for my best man’s speech at my 

brother’s wedding, who happen to get married on Crispin’s day. “We few, we happy few, we band of 

brothers, for he today that toasts with me shall be my brother...” To tackle Henry today, in Fayetteville, the 

exploration of war and warriors has an entirely new urgency.  

On one level this is an unquestionably heroic play, with King Henry as the mythic hero, and it absolutely 

works as a straight forward action-adventure. Henry as Harry Potter, if you will. On another level it is a 

study of the cost of war, both to the soldiers and those who lead. This is neither a pro war or an anti-war 

play - it is a layered, complex and immensely satisfying war play, and I’m thrilled to get a chance to tackle it 

with this incredible cast.      

       - Tom Quaintance 

From the Director 

http://unctv.pbslearningmedia.org/search/?q=*&selected_facets=brand_exact%3AShakespeare%20Uncovered
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Playwright 

W 
ithin the class system of Elizabethan England, William Shakespeare did not seem 

destined for greatness. He was not born into a family of nobility or significant 

wealth. He did not continue his formal education at university, nor did he come un-

der the mentorship of a senior artist, nor did he marry into wealth or prestige. His talent as an 

actor seems to have been modest, since he is not known for starring roles. His success as a 

playwright depended in part upon royal patronage. Yet in spite of these limitations, Shake-

speare is now the most performed and read playwright in the world. 

Born to John Shakespeare, a glovemaker and tradesman, and Mary 

Arden, the daughter of an affluent farmer, William Shakespeare was 

baptized on April 26, 1564, in Stratford-upon-Avon. At that time, in-

fants were baptized three days after their birth, thus scholars believe 

that Shakespeare was born on April 23, the same day on which he 

died at age 52. As the third of eight children, young William grew up 

in this small town 100 miles northwest of London, far from the cultural and courtly center of 

England. 

Shakespeare attended the local grammar school, King's New School, where 

the curriculum would have stressed a classical education of Greek mytholo-

gy, Roman comedy, ancient history, rhetoric, grammar, Latin, and possibly 

Greek. Throughout his childhood, Shakespeare's father struggled with seri-

ous financial debt. Therefore, unlike his fellow playwright Christopher Mar-

lowe, he did not attend university. Rather, in 1582 at age 18, he married 

Anne Hathaway, a woman eight years his senior and three months preg-

nant. Their first child, Susanna, was born in 1583, and twins, Hamnet and 

Judith, came in 1585. In the seven years following their birth, the historical 

Stratford-upon-Avon 

Christopher Marlowe 
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record concerning Shakespeare is incomplete, contradictory, and unreliable; scholars refer to 

this period as his “lost years.” 

In a 1592 pamphlet by Robert Greene, Shakespeare reappears as an 

“upstart crow” flapping his poetic wings in London. Evidently, it did not 

take him long to land on the stage. Between 1590 and 1592, Shake-

speare's Henry VI series, Richard III, and The Comedy of Errors were per-

formed. When the theaters were closed in 1593 because of the plague, the 

playwright wrote two narrative poems, Venus and Adonisand The Rape of 

Lucrece, and probably began writing his richly textured sonnets. One hun-

dred and fifty-four of his sonnets have survived, ensuring his reputation as 

a gifted poet. By 1594, he had also written The Taming of the Shrew, The 

Two Gentlemen of Verona and Love's Labor's Lost. 

Having established himself as an actor and playwright, in 1594 Shakespeare became a share-

holder in the Lord Chamberlain's Men, one of the most popular acting companies in London. He 

remained a member of this company for the rest of his career, often playing before the court of 

Queen Elizabeth I. Shakespeare entered one of his most prolific periods around 1595, writ-

ing Richard II, Romeo and Juliet, A Midsummer Night's Dream, and The Merchant of Venice. 

With his newfound success, Shakespeare purchased the second-largest home in Stratford in 

1597, though he continued to live in London. Two years later, he joined others from the Lord 

Chamberlain's Men in establishing the polygonal Globe Theatre on the outskirts of London. 

When King James came to the throne in 1603, he issued a royal license to Shakespeare and his 

fellow players, organizing them as the King's Men. During King James's reign, Shakespeare 

wrote many of his most accomplished plays about courtly power, including King Lear, Macbeth, 

and Antony and Cleopatra. In 1609 or 1611, Shakespeare's sonnets were published, though he 

did not live to see the First Folio of his plays published in 1623. 

In 1616, with his health declining, Shakespeare revised his will. Since his only son Hamnet had 

died in 1596, Shakespeare left the bulk of his estate to his two daughters, with monetary gifts 

set aside for his sister, theater partners, friends, and the poor of Stratford. A fascinating detail 

of his will is that he bequeathed the family's “second best bed” to his wife Anne. He died one 

month later, on April 23, 1616. To the world, he left a lasting legacy in the form of 38 plays, 

154 sonnets, and two narrative poems. 

When William Shakespeare died in his birthplace of Stratford-upon- 

Avon, he was recognized as one of the greatest English playwrights of his 

era. In the four centuries since, he has come to be seen as not only a 

great English playwright, but the greatest playwright in the English lan-

guage. Reflecting upon the achievement of his peer and sometimes rival, 

Ben Jonson wrote of Shakespeare, “He was not of an age, but for all 

time.” 

Ben Jonson Pulled from NEA: Shakespeare in American Communities 

Visit this site for a variety of educational resources. 

http://shakespeareinamericancommunities.org/education/elizabethan-theater
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The Globe 

Shakespeare’s Globe theatre is now in it’s third iteration. 

The first was on the other side of the theatre, then when the landlord tried to raise the rent– the acting 

company tore down the theatre piece-by-piece, and rowed it across the river to a cheaper plot of land 

right around Christmas of 1598. 

All was going well for 14 years, but during a performance of Henry VIII wadding from a canon caught the 

thatched roof on fire. The theatre was quickly rebuilt, but this time with a tiled roof.  

The second theatre did well until the closure of all theatres in 1642 due to the new Puritan leadership in 

England. The theatre stood empty and unused until it was demolished in 1644. 

Then, in 1949, an American Shakespeare-lover, Sam Wanamaker, decided that the Globe should be 

rebuilt. He wanted it to be rebuilt as close as possible to the original site, and he worked tirelessly to 

raise the money to buy the land and build the historic, round theatre. 

He was successful with his research, and today you can visit an almost exact replica of the Globe Theatre 

at 21 New Globe Walk, Bankside, London. 

History of the Building 
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While there was plenty of seating in the three-story theatre (the covered galleries had benches, and you 

could bring a pillow for a cushion) the cheapest tickets in the house were in the pit. Without a roof over 

your head, you could stand and watch plays in the rain, sleet, and snow. People who bought these 

tickets were called, “Groundlings.” 

If you wanted to grab the most expensive tickets, you could buy seats practically on stage with the 

actors. Those seats were often not bought by people who wanted to see the play, but by those who 

wanted to be seen. 

To Sit, or Not To Sit? 

1. Heavens– the ceiling over the stage was painted to look like the sky 

2. Pit– the area surrounding the stage, where the Groundlings stood 

3. Gallery– the covered areas where audience members could sit 

4. Main stage– the raised platforms that extended into the audience 

5. Upper stage– the platform area closest to the upstage wall 

6. Trap Doors– hidden in the stage floor 

 

Parts of The Globe 

1. 

2. 

3. 

4. 

5. 
6. 

3. 

3. 
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England and France are located across from each other along the English Channel, a narrow 

body of water separating the island of Great Britain from the continent of Europe. 
 

For two hundred years before Henry V, England is ruled by descendants of the Plantagenet 

family. France, meantime, is ruled by the Valois family. 

Before Henry V There Was... 

The Plantagenets, including branches of their family tree like the Yorks and Lancasters, are a 

dynasty that traces their ancestral lands back to France, from which they come. To be a 

Plantagenet is to be both English and French. French is often the preferred language at the 

English court. The court motto of England is dieu et mon droit ("God and my right"). 

 
At the same time, the Plantagenets, seeking to establish their own identity apart from the 

French and the Valois, begin to try to assert heir "Englishness" and their (mostly 

manufactured) history on the island of Great Britain. For the Plantagenets, it's important to 

be French, English, and, because of Wales' importance in British history and kingship, Welsh. 

 
For these two hundred years, English monarchs and French monarchs are at almost constant 

cycle of political conflict, war, peace negotiations, territorial disputes, and marriages of 

convenience. During this time, towns, counties, and regions in what is now continental 

France change hands time and again.  

Success as a King of England has much to do with how much territory one can amass or 

retain during this period, and England becomes more powerful and a more substantial 

economic and military presence as its empire grows, and weaker as it shrinks. 
 

In 1337, the conflict between the Plantagenets and the Valois erupts in the Hundred Years' 

War, a deepening conflict in which coastal towns and territories are raided and swapped back 

and forth between English and French control.  
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Enter Edward III, a vaunted English king who is successful at restoring the military prowess 

and authority during a 50 year reign after a particularly bad run for the English, enters the 

scene. Edward is particularly assertive in his disputes with France, claiming that the French 

crown should be his by right, as he is a descendant of a former French king. In his claim of 

French kingship, he uses an old French law, called the Salic Law, to assert his authority. 

Among other things, the Salic law favors male heirs to female heirs in lines of succession. 

 
Edward's son, Edward the Black Prince, is an incredible military captain who successfully 

builds on his father's capacity. 

 
Edward the Black Prince's son becomes King of England, Richard II. 

Richard is largely ineffective, and though he doesn't lose territory, he's unable to manage the 

internal politics of his own court and makes some unwise political moves, including exiling 

his cousin, Henry Bolingbroke, in a dispute. 

 
Henry returns and plots a successful political coup. Richard is removed as king and Henry 

becomes King Henry IV of England. 

 
Henry IV's reign is spent mostly dealing with internal rebellions and civil war, including 

those of Owen Glendower, Prince of Wales, and Henry Percy. 

Henry IV's son, Hal, is born in Wales and comes of age in his father's army. He is named 

Prince of Wales. With Hal's help, Henry IV defeats Glendower and Percy. Henry IV dies after 

years of poor health, and Hal becomes our Henry V. Henry is a critical figure in history 

because he encapsulates the best representation of Englishness and Welshness. He cements 

his symbolic importance in a successful military campaign in France, culminating in the 

acquisition of Valois lands and cities and in his marriage to Catherine Valois of his rival 

family. 

 

Compiled by Jeremy Fiebig 
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Types of Theatres 
In the world of theatre, there are many types of stages, but three are more commonly 

used.  Below are the three main set-ups for playing spaces. 

Arena Theatre 

or Theatre in the Round 

Just as the name implies, this type of theatre al-

lows the audience to surround the stage on all 

four sides.  A neat feature of the Thrust and Are-

na stage are the “voms” which are the aisles both 

the audience and actors use to enter the space 

this creates an immersive, shared experience for 

both the actors and audience.      

Thrust Theatre 

A thrust theatre holds a stage that is surrounded by 

the audience on three sides.  While the thrust style can 

be found as early as ancient Greek theatre, it enjoyed 

a resurgence during the 1960s as a style that allows 

the audience and actors to more intimately inhabit the 

theatre space.  Bringing the action closer to the audi-

ence, and immersing them in the world of the play was 

why Tom and David chose to push the proscenium into 

a modified thrust space for Henry V.   

Named for its signature feature, the proscenium arch, this type 

of theatre has the audience sitting on one side of the stage.  

The proscenium arch is used to create a sort of picture frame 

for the action on stage.  This style became the most popular 

during the Italian Renaissance.  The best seat in the house is 

center of center as set pieces and backdrops will often be de-

signed in a perspective drawing style that best suits looking at 

the stage from straight on.  Cape Fear Regional Theatre is a 

proscenium stage, but for our production of Henry V, Artistic 

director, Tom Quaintance and set designer, David Griffie, felt it 

needed a twist which led them to creating a Thrust Theatre feel.   

Proscenium Theatre 
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Band of Brothers 

2016 marks the 75th anniversary of the bombing of 

Pearl Harbor and the United States entering World War 

II. Considered the most devastating war in the history of 

the world, more than 16 million Americans served 

bravely in WWII. Today there are less than 800,000 

surviving WWII veterans in the world, with more than 

490 dying every single day. 

 

Visit Heroes Homecoming to see how you can get 

involved. 

http://www.heroeshomecoming.com/
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Ideas for Your Classroom 

Grades K-5 

 Common Core Anchor Standard 3 for Reading 

Key Ideas and Details: “Analyze how and why individuals, 

events, and ideas develop and interact over the course of a text.” 

Have students identify the main characters, settings, and major 

events in the play. At higher levels, have students compare and 

contract the various characters. 

Grades 6-12 

 Common Core Anchor Standard 3 for Writing 

Key Ideas and Details:  “Analyze how and why individuals, 

events, and ideas develop and interact over the course of a text.” 

Have students rebuild the plot line of the performance.  Once 

built, have them label the sections as Exposition, Inciting 

Incident, Rising Action, Climax, Falling Action, and Dénouement. 

Have students build the path and analyze King Henry V character 

development throughout the play.  

  

 Common Core Anchor Standard 1 for Writing 

Text Type and Purposes: “Write arguments to support claims with 

clear reasons and relevant evidence.” 

Have students write a play review after seeing Henry V. Should 

any of your students do this activity, please share with us at Cape 

Fear Regional Theatre, as we will happily post them for the actors 

to read. 
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Best Christmas Pageant Ever!  Performances: December 1-18 

The Little Mermaid    Performances: January 19-February 12 

Winter Studio Classes   Classes: January 23-March 3 

Spring Studio Classes   Classes: March 6– April 7 

Coming Soon to Cape Fear Regional Theatre 

Tell Us What You think 

 

Cape Fear Regional Theatre loves receiving teacher and student feedback. Please share your thoughts 

about the play, this resource guide, and your experience at CFRT. 

Feedback is welcome at: 

Cape Fear Regional Theatre 

ATTN: Education and Outreach 

1209 Hay Street, Fayetteville, NC 28305 

Or by email at mmalone@cfrt.org 
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